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A Process of Developing Canvas for Art Work with Tempera Technigue
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Abstract

The process of developing canvas for art work with tempera technigue was studied from
art works with tempera technigue from religious places, by interviewing of six expert artisis in
tempera technigue. Ten formulas of canvas development for art work with tempera technique
were collected and used as the basis for canvas development process in three main
categories of the base materials: white clay, plastic color, and white tempera, aiming for
optimum properties for thin or thick painting. Completely Randomized Dasign (CRD) was
employed fo test the guality. 18 expert artists were invited to test the canvas quality, using the
Hedonic 7 scales in the frame guality: color absorption, coler opacity, color semi-opacity, color
transparency, color cohesiveness and total guality of the color painting on canvas. It was found
that the formula with optimum properties on canvas for thin color painting was the combination
of 18.7% white clay mixed with 3.12 % tamarind gum, 0.2% kathine gum, and 77.88% water
with 3-time painted, while the formula with the combination of 18.18% white clay mixed with
9.09 % latex gum, and 72.73% water with 1-time painted was best for thick colar painting.
Thus, the result would be applicable in future creation of canvas frame for art work with

tempera technigue.



